/ relatron to “Truth’

‘ “Fled is that---Do 1 wake or sleep?” »

‘ona Grecian Um”. This Ode celebrates the idea expressed above. Here Keats finds beauty in. the reahty
| represented by the Urn Human bemgs are unpnsoned in the world of ﬂux evanescence transmon and

The excellence ;f evefy is in its inténsity, capable of makmg all drsagreeable evaporate from their being in

close relatronshlp ‘with Beauty and Truth.”

This letter °f Keats- ntten to his brother in December 1817, is an embryomc presentatron of “BeautY’ aﬂd its |
= a concept so gloriously 1llustrated through his poems, especially the odes.

Keats conceptxon of Beauty msprred Baudelalre s comment m L Art Romantzque
‘The beauty 1s an element, whrch is eternal, invariable and thus excessrvely difficult to determme

Keats the great - 'the apostle of beauty though “submrtted hlmself steadrly, persrstenﬂy [and]} unfh,.,nmgly to
life”, yet he remams in Calvm s phrase “someone whose mind is naturally inept for dogma ‘

The mghtmgale and urn are symbols of lmmortahty, a symbol of contmurty of nature and art respectlvely In the
“Ode to a Nrghtmgale” Keats contrasts the brrds immortality with the mortality of human beings as he states
“Here where men sit and hear each other groan, where Palsy shakes a few, sad, last gray hairs, ‘where youth
Erows. pale and specter-thm and dies, (100, 25) but the mghtmgale entertaining generatrons after generations
has become an lmmortal species, so much so that the sound that poet has heard was heard in ancient days by
emperor and clown, by Ruth (a virtuous Moabite widow who accordmg to Old Testament Book of Ruth, left her
own country to accompany her mother-in-law Naomi, back to Naorm s natrve land) where she was amrdst the
com, remembermg her home town and also by fairies. | i i

The inner pain and gnef engulﬁng the poet is revealed in a very subtle manner in both the odes of drscussron
Even when the speaker is in the imaginative worid with the mghtmgale, he is thmkmg of death in “embalmed
darkness.” Gradually the feehng of being embalmed becomes a wrsh for death ‘He' also reahzes that death
means he could no longer hear the bird song and will be non-existent. Suddenly the beautlful bird song seems to
him more like “requiem”(VI, 60), a song of death. As the reality is painful, poet realizes that, “fancy” (VIII, 73),
has cheated him. The bird is not a symbol anymore but an ‘actual bird that poet had heard in the beginning. The

mghtmgale flies away and its. song seems a “plaintive anthem”(VIH 75), very faint. Its voice is “buried deep”

(VIII 77) refers to its physxcal drstance As the music goes from his life, the poet wonders whether his end is
dose - it ' :

‘Ode toa nghtmgale” is full of hvely osc1llat10ns in tone and mood. The poet-is pulled in conﬂrctmg dlrectlon :
now towards death, now towards life; now towards 1magmat1ve permanence of Beauty and now towards -
mutable natures of all beautiful thmgs In the seventh stanza, the nghungale that has sung so rapturously and
exqulsltely down the ages seems to offer a promise of lmmortalrty The beauty of the song seemed to be eternal. '

Yet in the eighth stanza as skeptrcrsm reasserts ltself the bird flies ‘away, dwmdhng from trmelessness to the '
temporal : ; _

l

Keats has expressed his doctnne of Beauty and its relallon to Truth i in h1s one of his most famous Ode-- .“Od
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“i'il;l‘et;‘lbrant and dynamic, therefore real. The pictures depicted on the Urn are of absolute energy in repose. It
g.lhj h i eTm&esage Of tl7%}3.*equation of Beauty and when he feels this joy, he realizes a new aspect of beauty,
which is Truth. In this identity of Beauty and Truth, lies the secret harmony of this universe. Keats realizes this

congruency, when he says emphatically:

“ ‘Beauty is truth, truth beauty’---- that is all
Ye know on earth, and all ye need to know.”

According to Keats, Beauty transcends individual, time and space. The inexorable march of time will not affect
Beauty. Beauty to Keats is like the dome of Byzantium of Yeats, unaffected by the forces of mutability. Keats

arrives at the eternal truth thrsigh his ‘negative capability’. In this Ode, Kcats arrests the fleeting. momezis m
ecstasy may be terse, but art enshrines them with an ideal Beauty that

external postures. Human life and its
remains eternal.
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